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, “Self-Destructive Evil in Sanctuary,” TCL, Oct., xvi, 
259-270. 
Dabney, L. M., “ ‘Was’: Faulkner’s Classic Comedy of the Frontier,” 
SoR, Autumn, vu, 736-748. 
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Doris Lessing,” SNNTS, Summer, tv, 252-261. 


r 
4 
3 
a 
a 
ae 
a 
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Lxix, 87-100 [Paradise Lost, 111]. 
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Meyers, R. R., “Was There a Toad in the Bower?” MLQ, March, 
xxx, 37-43 [Paradise Lost]. 
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Spring, x1, 219-226. 

Scher, M. L., “Milton’s ‘Fallows Gray’: L’Allegro, 71,” ES, Dec., 
Lit €1971), 518-520. 

Sherbo, A., “ ‘Mazie Error’: ‘Paradise Lost,’ IV. 239,” MLR, Oct., 
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Smith, C. H., “The Virgin Mary in Paradise Regain’d,”’ SAQ, 
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Stollman, S., “Milton’s Understanding of the ‘Hebraic’ in Samson 
Agonistes,” SP, July, Lxix, 334-347. 
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More's History of King Richard III,” SEL, Spring, xu, 223-242. 

Muir. Huberman, E., “Initiation and Tragedy: A New Look at 
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Murpocn. Hoskins, R., “Iris Murdoch’s Midsummer Nightmare,” 
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O’Connor. Kropf, C. R., “Theme and Setting in ‘A Good Man Is 
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*Popg. Clements, F. M., “Lansdowne, Pope, and the Unity of Wind- 
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Powys. Cook, D. A., “J. C. Powys’ 4 Glastonbury Romance: A 
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Venice]. 
Birje-Patil, J., “Marriage Contracts in Measure For Measure,” 
ShakS, v (1969), 106-11. 
Ellis, J., “The Gulling of Gloucester: Credibility in the Subplot of 
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Gottschalk, P. A., “The Universe of Madness in King Lear,” BuR, 
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and Problems of Identity,” MLQ, Sept., xxx, 274-288. 
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Lindenbaum, P., “Time, Sexual Love, and the Uses of Pastoral in 
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293-314. 
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Velz, J. W., “Two Emblems in Brutus’ Orchard,” RenQ, Autumn, 
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Velz, S. C., “Man’s Need and God’s Plan in ‘Measure for Measure’ 
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Wheeler, R. P., “Poetry and Fantasy in Shakespeare’s Sonnets, 
88-96,” 3, xxu, 151-162. 
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Yoder, R. A., “ ‘Sons and Daughters of the Game’: An Essay on 
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Styron. Markos, D. W., “Margaret Whitehead in The Confessions 
of Nat Turner,” SNNTS, Spring, 1v, 52-59. 


| 
is 
x 
+ af 
is 
af 
4 
| | 
7 
re 


Swirt. Beranger, J., “Swift et le Parlement,” EA, Jan.-Mars, xxv, 
116-131 [Gullivers Travels]. 

Golden, M., The Self Observed: Swift, Johnson, Wordsworth, 
Baltimore: The Johns Hopkins U. Press. 
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SP, April, 231-241 [Poems from Silex Scintil- 
lans |. 
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Waucu. Cook, W. J., Jr., Masks, Modes, and Morals: The Art of 
Evelyn Waugh, Rutherford: Fairleigh Dickinson U. Press (1971). 
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Vince, R. W., “A Reading of ‘The Sleepers,” /”WR, March, 
17-28. 
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[Mrs. Dalloway]. 
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ment in Mrs. Dalloway,” SNNTS, Fall, 1, 484-493. 

Rachman, S., “Clarissa’s Attic: Virginia Woolf’s Mrs. Dalloway 
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Among the Untrodden Ways,’” SEL, Autumn, xu, 629-638. 
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